
8 THE SUN, SUNDAY, APRIL 4, 1916.

FRAGONARD'S FAMOUS DU BARRY PANEL
Historic Paintings Intended for Pavilion HnUHHiHdM, History of the Series of Love Pastorals
at Louveciennes Will Adorn Walls of LhISbbbbbbbbb' ' .nki 5bIIbbB Rejected by Louis XV. and the
Henry CFrick's Fifth Avenue Home Artist's Tragic End

r
The famous Du Barry panels by Fragonard have been sold by

J. Pierpont Morgan and are now the property of Henry C, Frick.
They will henceforth be in the first floor drawing room of Mr. Frick's
new bouse at Fifth avenue and Seventieth street.

Courttiy of Hr.iun & Co

Fragonard.

Br CHIUSTIA.V HHI.TON.
and nt no period has

NOWUKKE llfo with hucIi
Joy as in France dur-ln- p

the eighteenth century.
The- accord between that which wus
nnU its transcription In pigment or
marble, In colored chalk or terra
cottn here touched a perfection never
approached 'before or Hlnce. The ap-
pealing falsities of Lancret nnd Pater,
of Clodion or 'Bouchardon belled not
tho llfo, the manners and modes of
that particular moment but merely
life Itself. They were Incomparably
true to existent conditions, to that
rose and white convention which was
not to be shattered until the red dawn
of the Revolution.

In this art there were no hints it
pain or sorrow: a playful, feverish
reversion to i ' asuro was the only note
rounded.

The chosen poet of nil this radiant
perversion, the one who caught tiest
Its spirit and Its accent, was
not Watteau, ao tinged with

nor Boucher, who had
every gift save the gift of truth,
but Fragonard. Throughout his life
Fragonard played and perpetuated the
comedy of love. It was he who re-

duced the pervading tissue of myth to
Its most definite terms, he who re-

vived with multiple nuances so many
lost Xlsses and neglected caresses.
Femininity, perverse nnd disquieting,
he glorified with delicate precision on
fans, In miniature, portraits and deco-ratlv- o

panels.
Horn at Orasse, famed for Its flowers

and its perfumes Grasse framed
about by a silver green fr.nge of olive
trees with, beyond, the blue rim of the
M'a Fragonard came early to Paris.
He came, It appears, on foot, In com-
pany with Gerard pern, whose daugh-
ters were, one day so to Illumine bis
life.

Though h. already longed to be-

come a painter, the boy was first
placed with a notary, where lie did

X

little save scribble caricatures. He
soon went to Houcher, was refused,
then to Chardln, and, after n year's
study, again to Houcher. On return-
ing to the "Pclntrc des Graces ct des
Amours" be brought a handful of
drawings which insured him the de-
sired welcome.

They were sketches made nt odd
moments In the great churches of
J'arls, where bung canvases solemn
and full of Inspiration, which beckoned
the young spirit toward a world very
different to that which he afterward
conquered with such transcendent
liability. From now until 17G2, when,
nt the ago of 20, he won the Prix de
Home over Halnt-Aubi- n. Fragonard
came more and more under the spell
of Boucher, whose nymphs, Dianas
nnd Auroras fluttered on every wall
nnd celling, bathed In rose tinted va-
por, false and captivating.

The years In Home, five In nil. under
Natolrc at tho Academy, or passed
with Kalnt-No- n, amateur etcher, er

nnd abbe, held unmeasured
richness for Fragonard. At first over-
whelmed by Itaphacl and Michel-
angelo, Just ns ltognault was, and
even Gccthe, he quickly found his
level among minor painters such us
Tlepolo. Kolimcna, Barocclo nnd I'Utro
da'Cortona.

Karly In 1770 Fragonard, through
the good, oflices of Drouais, was en-
gaged to paint four de.tsus de porte
for tho Du Barry Pavilion nt Louve-clonne- s,

near Malrly. The radiant
freahnes-- i of these little panels so
caught the favorite's fancy that a
year later, when the new pavilion ap-
proached completion, Fragonard wai
commissioned to execute four large
panels for the tnaln salon, the sub-
jects, it seems, having b en suggested
by Mine, du Harry herself.

All the chief artist? of the day were
united to make this structure the con-
summation of tactc and elegance. Le-dot- ix

was chosen architect, Lecomte.
Pajou, Vnsse and Allegraln contrib-
uted the sculpture, and Drouais and
Vernet the paintings. There were
time pieces by Lepaute, brasses by
Gouthlere, tapestries by Cozette,
nnd from the glided wainscoting
glanced Grouse's demurely sentimental
"Broken Pitcher."

It was in the four panels dedicated
to this temple of beauty and license
that Fragonard achieved the cardinal
triumph vt his career. Yet these pan-
els, fitting as they seem, never took
their place on the walls of the salon
for which they were destined. Tho
reason vsis not because Mmcy au
Barry lacked funds to pay for them
or becauso Vlen's lubricous classi-
cism was deemed more appropriate, but
because the artist had been n thiido
tiHi explicit In the matter of por-
traiture.

I.nuis XV. resented being pictured,
even as a young and fanciful shepherd,
In company with the favorite, Tho
royal sybarite refused to sanction any
record of his profligacy, and Frag --

nard's idyl, which traced In such per-
suasive nccenu tho love of king and
courtesan, was supplant d by decora- -
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tlons In no way comparable to this
dream of youthful tenderness.

Catch phrases of liberty and free-
dom had already penetrated the stu-
dios. Karly in September, 17S9, CMme.
Fragonard nnd n younger sister. Mar-eueri- to

Gerard, were among those, to
offer tho Assembly their tribute of
rings, bracelets and Jewels of every
sort for the national defence.

Although his friends fared badly,
and h.s pension was reduced. Frago-
nard continual to enjoy the protec-
tion of David, who was all powerful
nnd who made him member of the
"Jury des Arts" and "President du
Conservatoire." Ho even figured n
the place of honor at the planting of
a "Tree of Lib. rty" In the panb in of
the muxeiim.

Still, the little tnan, "petit papa
Fragonard " n they t inie to i all h n,
was shakm In spirt rind tilled wall
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dismay by the scenes of bloodshed and
terror, the red handed Communists
and drunken sukliers who lurched past
him on the streets. I. fe might, after
all, be more secure, less uncertain, nt
Orasse: so early in 17 the timid
"President du Conservatoire" slipped
away unnottd, taking w.th him tho
long neglected panels.

Here at Grasse, Orasse framed about
by Its silver green fringe of olive
trees, with, beyond, the parkl.ng rim
of tho sn, Fragonard passed the ruth-
less days i if the Terror. It was here.
In tho quiet, cypress screened man-
sion of Ills friends the Matiberts that
the "Roman d'Amoiir de la .leunes.-c- "

found at last Its true netting, a setting
mure endur ng than It would ever
have known at I.ouveclenn s, Dur.r
those days when Paris strcN ran
with blood, whin the catastrophe
indeed come, "le pet t p.ma Frag
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nard" dreamed again his dream of
youthful tenderness dreamed and
realized.

In the large salon on the lower
floor, with windows looking out upon
the garden w'hero pomegranates,
oramgo trees, purple hollyhocks and
great masses of geraniums shimmered
in the sunlight, Fragonard completed,
harmonized and fused into one appeal-
ing series his engaging lovo pastoral.
In size and disposition the rom was
admirably suited to receive the fo'ur
panels already finished. To these ho
added a Jlfth and painted four s

tie porte, a panel nlovn the mantel,
and four connecting shafts

Much Ingenuity nnd much fatuity
bave been expended In attempts to is
t.ibllsh IhjMi the chronology nnd th
i oiiii r.vlaturc f these paneR Fr 'in
M. Lagrange to Vlrgile Josz en h
r i writer has nutiml tin i tl, -
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ferently, and has suggested a differ-
ent order.

There seems, however, to be scant
doubt that the earliest In date, nro
the four panels undertaken ut llm.

'du 'Barry's request, all of which are In
the painter's early or bleuntro man-
ner, which Is best exemplified by
"L'Bscarpolette," now In tho Wallace
collection. The others, Including tho
fifth large panel, are In Fragonard'M
later or blond manner, nnd. Judging
from the closer study of purely local
tree and flower forms which they all
witness, were evidently painted at
Grasse.

Touching the question of appropri-
ate names for ' earlier and larger
compositions, as well as the matter of
order. Claude Phillips takes Issue
with ,Barr'Portalls nnd alters the ar-

rangement of the two first panels,
placing, wisely. "La Poursulte" before
"Le lUendez-vous.- " and making the
series run "La Po trsulte," "La

"Lcs Souvenirs" and
"L'Amant Couronne." In placing tho
single panel last and calling It
"L'Abandon" both 'Baron Portalls and
3Ir. Phillips w;em 1U have sacrificed
a subtler and perhaps more concise
Interpretation of this love comedy.

Closer subjective and objective
analyses might have Indicated that
this canvas devlcts "L'Attente," not
"L'Abandon": and that It was In-

tended as a prologue, not an epilogue.
The expression of the cupld who sur-
mounts the pedestal and the attltudo
of the female figure, with its hint of
expectancy and longing and the looso
hanging hair, bespeak not the twi-
light but the dawn of love.

The picture was. moreover, origi-
nally known as "La Vierge et
I'Amour," a sufficient Implication that
it could not form the closing note of
the series. Finally, eighteenth century
art recorded love In all Its audacious
actuality, caring naught for the aban-
doned, for the debris of love.

Nothing In the art of Fragonard
nor In the art of his day In anywise
approaches the beauty and the lyric
charm of this five poem. Tho slender
thread of sequence Is preserved In
duplicate, the dessua de porte carry-
ing along the story symbolically, tho
main panels giving more definite ver-
sions of thv theme. It Is Olympus and
the Karth a playful Olympus with
a chubby deity chasing doves and
cabrlolllng about the nlr. and an Karth
profusely flowered and peopled by a
young couple clad in fancy shepherd
costume, their every movement ev-

idenced by the pulse of love.
The youth of twenty who offers

the rose, who climbs to the terrace
where the chosen one awaits, who Is
tender and triumphant, is, of course,
Louis XV., minus nearly half a cen-
tury of The lender
blonde who accepts with such Invit-
ing reserve, such studied urtlessness,
is Mme. du Barry, whose white throat
was toon to be severed by the guillo-
tine. In at least two of the panels
both portraits are sutllclently accurate,
white in the concluding panel It is
permR-nt'l- e to suppose that the young
painter who has been called upon o
Immortalize the episode is a casual
likeness of Fragonard hlmelf, his
dark curls and clear cut features hav-
ing nln .uly been in "L Arnv ir "

and other canvases.
F r over a cent 'try r-- a Tonfrd's

Comedy of Love remaine: , J4it ,
he had left It in this silent r.
Its Beauvals tapestries g unr-ik-!
couches and tabourets- - t' 4 r i in sj
filled with the fragrance of i.- Ju',(
elegance. It was not. Ir i ij u .:

February 1, 1S9S, that t!.e pi.nnn--passe- d
from the family of M, X iln'at

a grandson of the painter'- - f- -. ni, j'
Maubort, on which date th ;. d'.j
nt auction at Cannes, br!n, n? I25f".
000 francs. During the nu imn o

year they were exh '. .'. in lw .
don at the rooms of Mesr,. Acniw ;
.Son, Old Bond street, ant' t ,,,(,',

purchased by J. Pierpont Sb r'an,
Before he had even added certa.n

lingering t'juches to his lu e ld;
Fragonard returned to Paris, reai

.mirtd by the fall of P.. ' . -- jutrn
Though the aturm was now tw-- (,

Paris whch greet d him w.v iwt t!,e
Paris of former days. W al y ftf.
mlers-gcnerau- x and nymphes d'opera
were scattered, the Loves and iJrac'
had fled, beauty had been
underfoot. The streets still warm.
with soldiers, beggars, thlew- - ar.l
wild eyed hags.

No one knew the li'tle man u"i
short gray locks, black mar.t.e an I

wh.te carf loosely kn.'MeJ w ,

dodged about In search of s m. fr.tr. l
who might drop him a w i I (n,
come. Tho Insufferable class ism f

David and Ills school was at r aj, .

gee, Fanfan was already buotmr.
AlexandreJEvnrlste Fragonarl di-
stinguished and uninspired as pa.ntt--
or sculptor, and Margu-.rlt- Genrl
exhibited at the Salon vapid i.'t..-rem-

lnlscences which could hardly ha
brought her master Joy. All
strange and hopeless, Cheru' n uji
forgotten: he belonged to nr. 'thcr ,i
brighter age. Moreover, f.e ' rux.'.n
had lost their magic, there rema.nrl
on the palette no lltteilng dust fr..m
butterfly wings.

They were bitter days for .ne
had' tasted 'nothing but life s 1 ij-- ..
ness. Not only was his in-n- n .!

held, not only did Marguerite Oirarl
respond In pretty platitud-

for aid, 'but one nu'.' .

leon, who came riding by w.'h 1 r
ordered his "immediate retnisalfr m

the Louvre, fearing the litt! f- - a
modest taper might lmper.1 p.i.nt.r..i
nn'f statuary sacked frutn ever :

ncr of Europe.
dlo then moved acros-- i to t'lePiS..-Itoyal- ,

lodging with Wrl, a r. - i

rant keejier, and h.s da ;

terlng about the streets nnd si'le-O-

certain of these wnndiriniri !.f
perhaps chanced upon stra r .

lngs by De) I.aim ay f canas- - i .v

he must have recalled with o-- ' -

pathetic rajiture. One afterri '

was Just as the troops were ew.' - .
home from Austerlitz he ret :.

tired and feverish, and called f : an
lie; It brought on certbral con--an-

before dawn he was dead.
His uncle life, save those !

troubled years toward the lav t!
been a "Itnman d'Atnour de 1 1 ' j.
tise," expressed In delicate
on the blues, the whites and r- - '.

h.s own radiant Grasse. Tl." - t'

liched with gracious, flexible u

many themes, yet love was 1 u

theme, love which he pre.---.- 1 i

petal-- - of a roe. n r -- t m
theSirenst, now offered m n
gin sacrifice iv w l g r,i"
the tloor
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